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Step House

Resort Villa in Vinh Phuc Province, Vietnam

Type : Resort Villa

Structure: Reinforced Concrete

m
Construction Area: 96.05

Total Floor Area: 266.55

Site Area: 336.77
Building Height :

2

m
2
m

135 m

Photo: Hiroyuki Ooki

Completion year: 2016
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The site is in Vinh Phuc city, one and a half hours by car from Hanoi.

Our client hoped he would spend in weekend with family and friends here in the clean air. Viet-
nam in South East Asia is in a hot and humid climatic zone. Especially the north of Vietnam is very
humid. In spite of that, most Vietnamese house and building doesn’t have suitable ventilation and
consideration of the strong solar radiation.
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The balcony connected to lake view.

This project’s aim is a suitable house building in a hot and
humid area. We used traditional wood work craftsmen to make
the roof and door systems, an art which is rare nowadays, to
achieve good ventilation and minimise the effects of direct
solar radiation. This site is developed on land as a resort facing
Bac Lake on the east side, and facing roads on both south and
east side. We place full-opening doors and balconies from the
first to 3rd floors, all on the south and east side for making
openings through to the lake and capture the lake view. And we
placed our original design block material at the south west side
for keeping privacy and exhausting the incoming air from the
south east. Each floor is “slipped”, stepping to make balconies
on the south east side. Then upper floor provides shading for
the lower floor on the north west side and prevents the heat
gains on this reinforced concrete structure.

For preventing heat gain, we analyzed some options of the plan
and calculated the optimum solution for the project.

The roof is a sloped wooden structure covered by ceramic roof
tiles with openings for exhaust from a window on top. This
exhaust window is encourages the stack ventilation effect,
exhausting warm air from the 2nd and 3rd floor out from the
top of the roof. We discussed the structure of this roof with
Vietnamese carpenters often in order to design the details.
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brary, The Japan Foundation Center for
ESREE R FF LABERFEEY 2 — FEE / Hanoi, Vietnam

Type Library ™
Place : Hanoj,

Area 1205q 1f|oor
Phota: Hiroyuki Oki
Completion :}2013
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The library is located within Hanoi’s French Quarter in a building over a hundred years old
that has been designated of heritage conservation value.

Approaches to renovation of historic buildings can be roughly categorized in two ways.
One is to renovate avoiding significant change to the external facade and main structure,
the other way is to create new value by making a partial but effective change to the external
facade and main structure. Because of heritage regulations we were obliged to use the first
approach to heritage renovation, with minimal change to exterior fagade and structure.
Before the renovation of the library there were bookshelves, chairs and table as furniture on
the floor of the library room and the openings were quite small as a result of the brick
masonry structure.

Under conditions like these, we planned the library room to open into the internal space of
the cultural center. Our first step was to cover the walls entirely with bookshelves and
continue this material and bookshelf design up and across the ceiling. In doing this we
aimed to create a space where one would feel surrounded in bookshelves and wrapped in
books.

The collection of books in this library is set to double over the next 5 years and there will
also be the replacement of many of the books over time. As the books change so will the
internal facade and we hope that this change brings joy to the visitors.
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Vietnam Japan University Temporary.Campus —— e - 7

B#EAZE KZEBR* ¥ > /¥X / Hanoi, Vietnam —— S

Type : University, Graduate School
Structure : RC - b
Total Floor Area : 3000nt - ——
Photo : Hiroyuki Oki -

Completion : 2016 -1
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This project is for the temporary campus of Vietnam
Japan University, a joint effort between the Japanese
and Vietnamese Governments until the main campus
will be built in 5 years.

The existing building was a typical vietamese school
layout with a central corridor which is quite dark and
not used much.

We aimed to make the corridor space a bright commu-
nication space for teachers and students, activating it
for the idea of exchange.
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Cornerstone International School Type : School

Place : Hanoi, Vietnam
A v {2—F < aF IR —)v / Hanoi, Vietnam Total Area : m

We have been chosen through an invitational tender process as the main designer of Corner-
stone International School. The School is planned for opening in 2021 and will cater for
students for ages 3 to 18.

For WORKLOUNGE 03-VIETNAM CO., LTD, this is the 2nd school design project in

Hanoi, following design of the Vietnam Japan University temporary campus, that was opened
in 2016.
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Social Activity

Drug Addiction Rehabilitation Center
EMIRTEE Y /N E Y BERMEER / Hanoi, Vietnam

Type : Halfway House
Place : Hanoi, Vietnam
Total Area : 795 m
Completion : 2017

We worked on a project for a drug addiction rehabilitation center in an area called
Quoc Oai in the mountains, which is about an hour from Hanoi. The organisation
has received a grand prize called the HOPE AWARDS, an award that is organized
by a worldwide magazine dealing with welfare activities.

The drug addict rehabilitation center is both a welfare center and an education and
training center. It is a welfare center for the detoxification and rehabilitation
process from addiction, and is also a center to educate and train for reintegration to
live in society after leaving the center.

There were no case studies for this type of project in Vietnam offering these 2
programs — architecture for “Welfare” and “Education and Training”, and the
budget was limited, so we could not go to see the latest precedents of projects like
this in the other countries. However we designed these facilities that are really
important for Vietnam, though planning together with the operators who are com-
pletely invested in the rehabilitation program.

“There are Drug Addiction Rehabilitation Centers being run by the Government,
but they are not effective.”

The organization's leader, Pastor Trung said. He has experience, being addicted to
drugs himself in the past. The center has become a project to create something that
has never been done before, as no one had actually seen what the best practice
design is.

Vietnam is currently caught in a flurry of grand development projects. But as the
region develops we believe that it will become more and more important to address
social issues in projects, not just in Vietnam but across Asia. There are many things
that do not yet exist yet in Vietnam which is exactly why we benefited by not being
restricted by precedents.

Throughout this project we had to constantly update and adjust the design plan
based on each need of the programs one by one. The knowledge about welfare and
education obtained from this process is not just a superficial one, but it has become
a valuable asset for us that was born out of a process of discussion and implementa-
tion. We think that it can be applied to other welfare center and education and
training center design in the future, and that it can be applied to countries other
than Vietnam. We would like to continue designing to create new things, utilizing
the opportunity coming from things that “have not been done yet”.
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Resort & Wedding Hotel in Thanh Hoa

ZALVHRTVS— &7 T 47 FFI/ Thanh Hoa, Vietnam

Type: Architectural Design

Place: Thanh Hoa, Vietnam

Area: 21200sgm

Period: 2017.06-2017.12 [Design]



Thanh Hoa is 3 hours from Hanoi and
the site of a beach resort development.
The brick facade of this project gently
protects from the salt blown in by the
wind.

In order to promote natural cross venti-
lation we designed a central courtyard in
the hotel which is planned to be used as
a wedding reception area.

The top floor penthouse has a timber
roof structure inspired by a fish bone
which ties the space together. The
gently curving edge blurs the boundary
of the rooftop garden, uniting the inte-
rior room, garden and sea as 1 space.
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This project was an extension to build VIP rooms for a restaurant in the
Hanoi city centre.

The rooms were designed as curved private rooms, the in between spaces
were used for sound insulation and as lighting boxes.

In Vietnam, there are not as many different construction materials avail-
able, and many overseas materials are not suitable for Hanoi’s climate, dete-
riorating quickly. For this reason were drawin to using Vietnamese tradi-
tional materials and construction methods.

We used bamboo and rattan traditional crafting techniques to make the
surface of the curved walls and light boxes.
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Kimono Restaurant
L Z b 7> / Hanoi, Vietnam

Type : Interior / Furniture
Place : Hanoi, Vietnam
Area : 210sgm

Photo : Hiroyuki Oki
Completion : 2016







S-House in Nagoya
% ESER / Nagoya, Japan

Type : Residence

Area: 134sgm
Completion : 2010
Photo : Shinjiro Yamada
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At the last station of one of the subway lines in a metropolis. In the
evening crowds of people pour out the ticket gates. Some people
transfer to buses, others hop on their bicycle or head back to their
homes on foot. The mass of people gradually thins out as people
move further from the station, at every branch in the path, until one
reaches home, most often alone. There may be a family waiting at
home, but this branching of paths still continues within the home.
The residents of a home have separate rooms where once activities
such as eating or bathing are undertaken, they may finally go to the
room at the end of their path and reach the place where they will go
to sleep. Rooms are temporary end-points in time throughout the day
as well as being arranged spatially on the fringe of the home.

In contrast to the complexity of functions in a city centre, bed-towns
take on a clear tree-like structure. The slight uncomfortable feeling
that can be associated with this type of ordered surburban cityscape,
may be a result of this structure. In this type of area, the design of a
home was at risk of accommodating the idea of being the “end-point”
of the branches of a huge tree structure. However, by not allowing
this house to become a “dead-end”, we were able to try and introduce
a small resistance to the branching tree idea.

Metal is hard and heavy. It is intrinsically not an easy material for
humans to relate to. However, this same material can moulded and
formed into a necklace and be folded so as to be placed in a jewellery
box, or can follow the lines of the body when worn. All the pieces are
simply linked together, so their movement is highly flexible and it is
this flexibility through the connections that gives the necklace its
delicate nature. In the same way, by connecting these rectangular
“dead-end” rooms into a ring, then by folding or bending this ring
where necessary, we considered it might be possible to create an
architecture that followed the resident’s lifestyle, giving delicacy to a
building that could have not otherwise escaped its own rigidity and
heaviness.

The carefully folded chain of rooms may look from the outside like a
gathering of volumes huddled together, but on the inside the interior
spaces are linked in a smooth ring. Each room is subtly differentiated
from the one next to it, by slight changes in floor level or the rotation
of the room. As if a chain were suddenly broken, the rooms spread
randomly along the ring. The central courtyard, to which every room
has a view and the exposed joists, parallel throughout the whole
house, give the home its unity.
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T-House in Fukui
fEFHTHR / Fukui, Japan

Type: Villa
Structure : Wooden / 2 storeys
Site Area : 486.65 m
Building Area : 139.71 mi
Total Floor Area : 164.79 m

This house was built in the suburbs of Fukui.
The house has an L-shaped plan. It faces the
main building , which is an old timber house,
forming a courtyard in the middle. The eaves of
the courtyard side of the house are louvered
forming an edge.

The edge of the building makes folds like the
teeth of a saw and blurs the line between the
indoors and outdoors while creating interesting
activity spaces for the owner of the building. In
the short side of the “L” is rooms intended to be
used by members of the community for various
activities and the whole building is covered by
one overarching roof. The height of the roof was
set the same as the surrounding neighbourhood
in order not to be be respect the surrounding
environment.
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Mishima Coomunity Terrace
A E Rt 7 AR —H L / Mishima, Japan

Type : Headquater Office
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In the past our businesses and our lives would spill out onto the street. people selling, people FFE LG D 2O TR A NS DABICEN T, FLELTRZ 0L, ZAEHVICOR DL, ZORY
coming to buy, neighbors living nearby, life would happen in the open for all to see. ICEATWR e, BEBL DAL ZOIERT, FHFHTHUHRTEE T,

Now the purpose of the street has largely changed to that of "transport”, we don't have the interac- L5t T35 ) OHIMABEE L T H#Ed g b CHELAA &,
tion or activity there anymore. As people just move along looking at their own feet there isn't much ~ 2ABTZEAVTHBE L TW37210, ZhTEEBICHL LI LI ThAw,

opportunity for new things to happen in our cities. B6 LOHIRIAA 7 4 RRBAABD VDT 2EO—F0EE) [ZHalazss - 772 £, 2Z0HR

The new Kawata office is located on an active street that everybody can enjoy and creates an excit- CSEDFLILOARoTHE L. X bICEIRIRIC O RS -T2,
ing public space called "Mishima Community Terrace". That street is connected to the town of )
Mishima and beyond that connected to the rest of the world. SRICEHRROMLD ) WHZEEDLLDT 722 b iy HADEWA D, LLMRD S X7 BES AL — T

S . . . . . . F—IC e o TR T COA 7 4 RB =[O Eb oL, TFEFMAIRA 7 4 2h0oFLINERCuREZL DD W
Mishima is a station on the shinkansen line and has good access to Narita International Airport. WERI L, SEBOEBEATHELLDD VLSS, WALLHE2E S, WAALLEMLIENTLNEBEXA

For guests and partners visiting from other regions of Japan and around the world, the Kawata BEILERBL T2,
fhice 1 h h Exit of th ion is th K i h .
Office located at the North Exit of the station is the doorstep to Kawata Construction and to the oA AT DL . A TS = BOEE A b HAIAF T 4 REHNSBEE b, < e

city of Mishima. From this position you can admire Mount Fuji and begin to explore the town of N b b, A LG BB C R 5. Z A =an. HRDT T v b 74— 27 2B AR L 72 \s,
Mishima. we imagine the faces of those visiting from different regions and different countries

enjoying this experience. We made this proposal for those working in the office, for those living in
Mishima, for those visiting the office and partners of the company to interact in the same space
and for that place to become Mishima's platform for the world.
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Mishima Coomunity Terrace
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Entrance from South Street
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Community Terrace Community Terrace with Cafe space
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Community Terrace Flexible Office Space , Magnet Space to communicate easilty



ma Art Gallery, Tokyo
SY<7—F*¥x7Y—/Tokyo, Japan

Type: Art Gallery / Interior Design
Area: 250sgm

Period: 2008.06-2009.11

Photo: Tomomi Masuko / FOTOTECA







Modern art gallery interior design. There is a
roughly 7m cubed white exhibition space and a
3m cubed black exhibition space.

The white exhibition space is just like the
white cube”, “invented” in 1929 at the New
York Gallery of Modern Art. This space was
found to be extremely neutral, well adapted to
the rapid trend of art commercialisation,
becoming a keynote exhibition space for the
20th century. In other words, this room is a
place confirming the market for western
modern art. On the other hand, there is a “black
cube” with fireplace cut into the black tatami
floor, stainless steel columns in the alcove. This
space is feels similar to a tea room. During a
traditional japanese tea party, the host would
choose a hanging scroll and flowers to display.
Accompanying tl%is, the guests would enjoy the
vessels used to make and drink their tea with
their eyes. While these elements are important,
the interior design of the tea room is also an
essential element in personifying the taste of
the host. This small, anti-neutral space,
showing the taste of the host was considered to
be a space where unique Japanese art could be
appreciated. We wused the dimensions and
layout of a tea room on every plane of the
interior of this space.

While the Japanese concept of art and
traditional techniques are embodied within the
Mizuma Art Gallery, the space also belongs to
the many modern artists who express
themselves. This space could be said to be
suitable for artists with its jusxtaposition of the
un-blendable Japanese and Western spaces.
When you open the rice paper doors from the
black exhibition room, there is an exhibition
space for 10 panels in place of the traditional
washing room, meaning the room can be used
as a viewing room too. It is the room from which
the host’s (or the gallery’s) unique collection
can be appreciated from and is not far removed
from the original idea of the tea room.
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Mizuma & One Gallery
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V<7 — ¥+ 7Y —1t=E / Beijing, China

Type: Interior / Renovation / Art Gallery
Area: 500sqm

Photo: Judy Zhou

Completion : 2008

An art gallery in the Cao Chang Di art precinct in Beijing.
This project was a renovation of the Chinese artist Ai
Weiwei designed house and studio, to an art gallery. The
brief included an exhibition room with video room, offices,
aresidential component for artists to stay in, viewing room,
reception, etc. Existing electrical and plumbing systems
had to be refitted and exhibition walls, lighting for
artworks, a large door for delivery access as well as appli-
ances and furniture were designed. The main gallery space
has a ceiling height of 6m, which we were concerned would
to be too high for the relatively small Japanese artworks, so
a moveable L-shaped partition was developed to be used
for exhibitions that are smaller in size.
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A cultural centre in Liupanshui, a city in the
southern china highlands.

A museum, science museum and a library were
some of the required components. Our
proposal is an incubator complex, growing out
of the different facilities required by the brief.

AR LG 1< & 2 HT, N ARK T O LR

W, IR, REETAAE. IR, SR v X —

KN, TNOLDA v Fax—va ViEREE&ED
GOk eREL 72,




AUTHTEIRLM

EXPERSSION
SPACE

LERARY

b i A —— EXPERSRON
‘ SFACE

LECTIURE
ROOM

— EXHBTIN

"ﬂ o

ZoavE, PO CHBIITY H 2NV T 4 A~ D IHTHICHHET 2 REAEOE L TAR
& EM R A GE T 2 b D TH B,

S ORETREH L Z OIMUDEE R A 2 L, HITPRBOEDO—D>THE 72 —X—IF L
LERAL-RCOhE, FAME kb e s L 2HIEL 2

TR R P & [ IR KERCTE ., 20 It NAA o &t 2 k3 S22l L 72, o8
ZFFH D ici o720 D BICiFW ) LARLEM AL, FHCiIREZE T 5, ZOoRERCHE
BWICOB T 2R CTRI 24 XY b 232 DGO AT & 70 5, B I 2 BB LRI WA Ll 1
TV R4 E, ZOBUDED CNODIFHDE s F D21k 57255,
BH-CIHTHOL Ty =4 ) v 7 RETHEMSHINTH 5, ZofFICEEZATINRL, 20
THIT L Aok E ZEHE L 2,



We understand the main aims of this project is to design a park and a design institute.It would be
detrimental to both the park and the design institute to simply apply a typical system of buildings
gathered in a centralised area within such a vast park area.

So we decided to draw as much opportunity out of the site as possible. We expect that the trigger for
activating the site will be the legacy of the site (the historical ruins and trees bent by the strong north
wind, etc) as much as the functions to be introduced.

The site has so many access points for circulation and people can come to the site from various direc-
tions. The collection of buildings consisting mainly of the design institute are conceived from small
elements loosely connected as if to form a path. These 3-dimensional paths move and cross over each
other creating a variety of spaces.

For example they may make a place for enjoying music, another crossing makes a place for exploring
art, another for learning and sometimes they form an invisible border between inside and outside-
These buildings do not have many clear boundaries.

They are covered by the roof structure which is borrows its form from the topography of the site.The
visitor to the site will feel relaxed and be led from space to space without being aware of it. A visitor
to the site walks past a tree and a pillar like a tree and a space likea cave, discovering as they go.As
the visitor walks something grabs there attention, but soon after they find somethingelse that takes
their interest and they enjoy the complex sequence of spaces.The visitor doesn’t search for their
destination, they wander from place to place.
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Worklounge 03- Vietnam Co.,Ltd.

We are considering TECHNOLOGY of ARCHITECTURE,
CULTURE at the SITE and ENVIRONMENT over the
WORLD.

1. We design the facility for EDUCATION, CULTURE,
RESORTS, HOTELS, etc.,

2. We design INTERIORs for office, restaurant and shop.

3. We are consultants for Green Building, LEED, LOTUS
and EDGE rating systems

Awards

A’ Design Award & Competition 2019 in Milano, Bronze Prize (Step House), April 2019
ArchDaily Building of the Year Nominated (Step House), March 2019

HOPE Awards Grand Prize (Aquila Center),September 2018

2A Asia Architecture Award Prize Winner(Step House), September 2017

Ashui Vietnam Architecture Award Prize Winner (Step House), March 2017

Vietnam Japan University Temporally Campus Competition First Prize, Decenber 2015

2A Asia Architecture Award Interior Award Prize Winner (Kimono Restaurant), October 2016
Japan Foundation Library in Hanoi, Vietnam Competition, March 2013

JCDDesign Awards Prize Winner(Board Game VIP Room, Beijing), November 2009

Publications (Paper Media)

KJ (Kensetsu Journal) Jan., 2019 / Hiroomi Takemori

Jutaku Tokushu, Shin Kenchiku Dec., 2017 / Step House

Noi That Magazine/ Kimono Restaurant

Noi That Magazine/ Hachiju Hachi Restaurant Saigon

Noi That Magazine/ Japan Foudation Library in Hanoi, Vietnam

Nikkei Architecture / Interview

Director Hiroomi TAKEMORI
Profile

1977 Born in Shizuoka, Japan

2001 Master, Kansai University, Japan

2003 Establish "worklounge 03-" in Tokyo, Japan
2010 Moved base to Hanoi, Vietnam and established
Work lounge 03-Vietnam co., ltd.

Worklounge 03- Vietnam Co.,Ltd.

Add : 9th Floor, 7 Chua Nen, Dong Da, Hanoi, VIETNAM
Tel : +84-24-7301-8998
Email: info@03-x.vn
https://www.03-x.vn/




